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tain of the physical universe than I am of the Ego, by whom
the universe is perceived. Our doubts and negations in literature
lead us, through a similar process, to the same rock foundation:
our inmost self. Folklore, writings of all kinds, classics, "the
best which has been thought and said in the world," only pro-
vide nourishment for our spirit. If the spirit were dead, they
would be but a dead heap of facts. This is what Matthew
Arnold meant when he called culture, not the amassing of
material knowledge, but an inward experience. In art as in
religion, the kingdom is within you.

This was implicit in our provisional definition of art: con-
scious pleasure in the expression of personality. The instru-
ment that apprehends, registers, defines that pleasure is taste.
Taste is akin to the bodily senses, and borrows its name from
one of them. It resembles the faculty to discriminate the true
from the false, which, according to Descartes, is inherent in
every man, and which he called "good sense.3' It resembles
also the power of telling right from wrong, which we know
as conscience. Like all these, it is not free from aberrations; it
can be enriched j it can be trained; but it is not certain that it
can be imparted.

The proper starting point for the study of world literature
will be found, not in the indefinite accumulation of works, but
in the solid, irrefutable center of personality, that is to say in
the idea of Taste. It is obvious that the center, in the abstract,
is but a mathematical point. Personality reveals itself through
taste j but taste can be manifested only through the knowledge,
selection, appreciation of works. Taste grows more enlightened,
surer of its own power, better aware of its own flaws, more
deft in its methods, through experience and exercise. But it
must pre-exist, were it only in, a rudimentary form. Shelves
upon shelves of books will never create a soul 5 but a soul may
find nourishment in books.

Literature is that which, out of the mass of mere writing,
has been selected by taste: so, if you define taste, you also de-